I should like to examine a set of psychological patterns
characteristic of contemporary life, which are creating a
new kind of man—a “protean man.” A-’l?l: _stress is upou

hange and flux, I shall not speak much of “character” and

3

uence..Erikson’s concept of identity ha
other things, an effort to get away from this principle of
fixity; and 1 have been using the term self-process to con-
vey still more specifically the idea of flow. For it is quite
possible that even the image of personal identity, in so far
as it suggests inner stability and sameness, is derived from
a vision of a traditional culture in which man’s relationship
to his institutions and symbols are still relatively intact—
which is hardly the case today. If we understand the self
to be the person’s symbol of his own organism, then self-
process refers to the continuous psychic re-creation of that
symbol.

chame to this emphasis through work in cultures far
removed from my own, studies of young (and not so
young ) Chinese and Japanese. Observations I was able to
make in America, between and following these East Asian
investigations, led me to the conviction that a very
general process was taking place. I do not mean to suggest
that everybody is becoming the same, or that a totally new
“world-self” is taking shape. But I am convinced that a
universally shared style of self-process is emerging. Con-
sidering once more the three-way interplay responsible
for the behavior of human ps—universal psychobio-
logical potential, specific cultural emphasis, and prevail-
ing historical forces—my thesis is that the last factor plays
an increasingly important part in shaping self-process.

OsCamwﬂmcdem‘ ! 3:7

In work done in Hong Kong (in connection with a study
of mm of “thought reform”—or “brainwashing”—
as ucted on the mainland ), I found that Chinese in-
tellectuals of varying ages had through an extraor-
dinary array of what I then identity fragments—
of combinations of belief and emotional involvement—
each of which they could readily abandon in favor of
another. I remember particularly the profound impres-
sion made upon me by the extraordinary psychohistorical
journey of one young man in Eﬁmlu: beginning as a
“filial son” or “young master,” that elite status of an only
son in an upper-class Chinese family, with all it meant
within the traditional social structure; then feeling him-
self an abandoned and betrayed victim, as traditional cul-

tural forms collapsed midst civil war and general chaos,

and his father, for whom he was always to long, was taken
from him by political and military duties; then a “student
activist” in militant rebellion against the traditional cul-
tural structures in which he had been so recently im-
mersed (as well as against a Nationalist regime whose
abuses he had personally experienced ); which led him to
Marxism and to strong emotional involvement in the
Communist movement; then, because of remaining “im-
perfections,” becoming a participant in a thought reform
program which pressed toward a more thoroughgoing
ideological conversion; but which, in his case, had the
opposite effect, as he was alienated by the process, came
into conflict with the reformers, and fled the country;
then, in Hong Kong, struggling to establish himself as an
“anti-Communist writer”; after a variety of difficulties,

~ finding solace and significance in becoming a Protestant

convert; and following that, still just thirty, apparently
poised for some new internal (and perhaps external)
move.

Even more dramatic were the shifts in self-process of
young Japanese whom I interviewed in Tokyo and Kyoto
from 1960 to 1962, and then again in 1967. I need only
mention those depicted in the young Japanese business-
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man 1 refer to in the first essay as Kondo, all of which took
before he was 25.°
There are, of course, important differences between the
life styles of the two young men, and between
them and their American counterparts—differences which
have to do with cultural emphases and which contribute
to what is generally called national character. But such
is the intensity of the shared aspects of historical ex-
i that contemporary Chinese, Japanese, and
American self-process turn out to have striking points of
convergence.
I would stress two general historical developments as
having special importance for creating protean man. The
first is the worldwide sense of what I have called histori-
cal (or psychohistorical) dislocation, the break in the
sense of connection which men have long felt with the
vital and nourishing symbols of their cultural tradition—
symbols revolving around family, idea-systems, religions,
and the life cycle in . In our contemporary world
one perceives these traditional symbols (as 1 have sug-
elsewhere, using the Japanese as a paradigm) as
irrelevant, burdensome, or inactivating, and yet one
cannot avoid carrying them within or having one’s self-
mrofoundly affected by them. The second large
tendencyistheﬂoodhgofimg&rypmducedby
the extraordinary flow of post-modern cultural influences
over mass-communication networks. These cross readily
over local and national boundaries, and permit each indi-
vidual to be touched by everything, but at the same time
cause him to be overwhelmed by superficial messages and
undigested cultural elements, by headlines and by end-
less partial alternatives in every sphere of life. These al-
ternatives, moreover, are universally and simultaneously
shared—if not as courses of action, at least in the form of
significant inner imagery.
We know from Greek mythology that Proteus was able
to change his shape with relative ease—from wild boar

'Suﬂnpul.pp.m.“:emvmdlondo'sﬁfehm
was included in the original Protean Man essay.
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to lion to dragon to fire to flood. But what he did find diffi-
cult, and would not do unless seized and chained, was to
oonunithimselfwastnglefmm,afonnmosthisown,md
carry out his function of proﬁcy. We can say the same
of protean man, but we must keep in mind his possibilities
as well as his difficulties.

The protean style of self-process, then, is characterized
by an interminable series of experiments and explora-
tions—some shallow, some profmnd—each of which may
be readily abandoned in favor of still new psychological
quests. The pattern in many ways resembles what Erik
Erikson has called “identity diffusion” or “identity con-
fusion,” and the impaired psychological functioning which
those terms suggest can be very much present. But 1 would
stress that the protean style is by no means pathological
Issuch,andinfactmnywellbeoueoftlwfunctioml
patterns of our day. It extends to all areas of human ex-
m-ience—to political as well as sexnal behavior, to the

ding and promulgating of ideas, and to the general
organization of lives.

I would like to suggest a few illustrations of the pro-
tean style, as expressed in America and Europe, drawn
both from psychotherapeutic work with patients and
from observations on various forms of literature and art.

One patient of mine, a gifted young teacher, spoke of
himself in this way:

I have an extraordinary number of masks I can put on or
take off. The question is: Is there, or should there be, one

face which should be authentic? I'm not sure that there

is one for me. I can think of other parallels to this, espe-
cially in literature. There are representations of every kind
of crime, every kind of sin. For me, there is not a single
act 1 cannot imagine myself committing,

He went on to compare himself to an actor on the stage
who “performs with a certain kind of polymorphous ver-
satility"—and here he was referring, slightly mockingly,
to Freud’s term, “polymorphous perversity” for diffusely
inclusive (also protean) infantile sexuality. And he asked:
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Which is the real person, so far as an actor is concerned?
Is he more real when performing on the sta when
hehathome?ltmdmlhﬁlk&mtfmwpewhohaw
these many, many masks, there is no home. Is it a futile
gesture for the actor to try to find his real face?

My patient was by no means a man, but neither was
he incapacitated. And although we can see the strain
with which he carries his “polymorphous versatility,” it
couldalsobesaidthat,asa}::lclwrandathinhenzdin
some ways as a man, he was well served by it.

In contemporary American literature Saul Bellow is
notable for the protean men he has created. In The Adven-
tures of Augie March, one of his earlier novels, we meet a
picaresque hero with a notable talent for g him-
self to divergent social worlds. Augie himself says “I
touched all sides, and nobody knew where I belonged. 1
had no good idea of that myself.” And a perceptive young
English critic, Tony Tanner, tells us, “Augie indeed cele-
brates the self, but he can find nothing to do with it.” Tan-
ner goes on to describe Bellow’s more recent protean hero,
Herzog, as “a representative modern intelligence, swamped
with ideas, metaphysics, and values, and surrounded by
messy facts. It labors to cope with them all.”

A distinguished French literary spokesman for the pro-
tean style—in his life and in his work—is, of course, Jean-
Paul Sartre. Indeed, I believe that it is precisely because of
these protean traits that Sartre strikes us as such an em-
bodiment of twentieth-century man. An American critic,
Theodore Solotaroff, speaks of Sartre’s fundamental as-
sumption that “there is no such thing as even a relatively
fixed sense of self, ego, or identity—rather there is only
the subjective mind in motion in relationship to that which
it confronts.” And Sartre himself refers to human con-
sciousness as “a sheer activity transcending toward ob-
jects,” and “a great emptiness, a wind blowing toward
objects.” Both Sartre and Solotaroff may be guilty of over-
statement, but I doubt that either could have written as he
did prior to the last thirty years or so. Solotaroff further
characterizes Sartre as
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constantly on the go, hurrying from point to point, subject
to subject; fiercely intentional, his thought occupies, flls,
and distends its material as he endeavors to lose and find
himself in his encounters with other lives, disciplines,
books, and situations.

This image of repeated, autonomously willed death and
rebirth of the self, so central to the protean style, becomes
associated with the themes of fatherlessness—as Sartre
goes on to tell us in his autobiography with his charac-
teristic tone of serious self-mockery:

There is no good father, that's the rule. Dont lay the
blame on men but on the bond of patémity, which is
rotten. To beget children, nothing better; To have them,
what iniquity! Had my father lived, he would have lain on
me at full length, and would have crushed me. Amidst
Aeneas and his fellows who carry their Anchises on their
backs, I move from shore to shore, alone and hating those
invisible begetters who bestraddle their sons all their life
long. I left behind me a young man who did not have time
to be my father and who could now be my son. Was it a
good thing or bad? I don't know. But I readily subscribed
to the verdict of an eminent psychoanalyst: 1 have no
superego.®

We note Sartre’s image of interchangeability of father and
son, of “a young man who did not have time to be my
father and who could now be my son”—which in a literal
sense refers to the age of his father’s death, but symboli-
cally suggests an extension of the protean style to intimate
family relationships. And such reversals indeed become
necessary in a rapidly changing world in which the sons
must constantly “carry their fathers on their backs,” teach
them new things which they, as older people, cannot pos-
sible know. The judgment of the absent superego, how-
ever, may be misleading, especially if we equate superego
with susceptibility to guilt. What has actually disappeared
—in Sartre and in protean man in general—is the classi-
cal superego, the internalization of clearly defined cri-
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teria of right and wrong transmitted within a particular
culture by parents to their children. Protean man requires
freedom from isely that kind of superego—he re-
quires a symbolic fatherlessness—in order to carry out
his explorations. But we shall see that, rather than being
free of guilt, his guilt takes on a different form from that
of his predecessors.

There are many other representations of protean man
among contemporary novelists: in the constant internal
“and external motion of ‘benzxadgeneraﬁon" writings, such
as Jack Kerouac's On the ; in the novels of a gifted
. successor to that generation, ]. P. Donleavy, arly
The Ginger Man; and of course in the wor of Euro-

novelists such as Ginter Grass, whose The Tin
Drum is a breathtaking evocation of prewar Polish-
German, wartime German, and postwar German environ-
ments, in which the protagonist combines protean adapt-
ability with a kind of ‘lferpetual physical-mental “strike”
against any change at

In the visual arts, perhaps the most important of post-
war movement has been aptly named “Action Painting”
to convey its stress upon process rather than fixed comple-
tion. And a more recent and related movement in sculp-
ture, called Kinetic Art, goes further. According to Jean
Tinguely, one of its leading practitioners, “Artists are
puttint%ethemselves in rthythm with their time, in contact
with their epic, especially with permanent and perpetual
movement.” As revolutionary as any style of a ch is
the stress upon innovation per se which now dominates
painting. 1 have frequently heard artists, themselves con-
sidered radical innovators, complain bitterly of the cur-
rent standards dictating that “innovation is all,” and of a
turnover in art movements so rapid as to discourage the
idea of holding still long enough to develop a particular

le. .

We also learn much from film stars. Marcello Mastroi-
anni, when asked whether he agreed with Time’s charac-
terization of him as “the neocapitalist hero,” gave the fol-
lowing answer:
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In many ways, yes. But I don't think I'm any kind of
hero, neocapitalist or otherwise. If anything, I am an anti-
hero or at most a non-hero. Time said I had the frightened,
characteristically twentieth-century look, with a spine made
of plastic napkin rings. I accepted this—because modern
man is that way; and being a product of my time and an
artist, I can represent him. If humanity were all one piece,
I would be considered a weakling.

Mastroianni accepts his destiny as protean man; he seems

to realize that there are certain advantages to having a

spine made of plastic napkin rings, or at least that it is an
te kind of spine to have these days.

John Cage, the composer, is an extreme exponent of the

protean style, both in his music and in his sense of all of
us as listeners, He concluded a recent letter to The Village

Voice with the sentence “Nowadays, everything happens

at once and our souls are conveniently electronic, omni-
attentive.” The comment is McLuhan-like, but what I
E“;h to stre;zs particularly is the idea of omniattention—

sense of contemporary man as having the possibility
of “receiving” and “taking in” everything. In attending, as
in being, nothing is “off limits.”

To be sure, one can observe in contemporary man a
tendency which seems to be precisely the opposite of the
protean style. I refer to the closing-off of identity or con-
striction of self-process, to a straight-and-narrow speciali-
zation in psychological as well as in intellectual life, and
to a reluctance to let in any “extraneous” influences. But
I would emphasize that where this kind of constricted or
“one-dimensional” self- exists, it has an essentially
reactive and compensatory quality. In this it differs from
earlier characterlogical styles it may seem to resemble
(such as the “inner-directed” man described by Riesman,
and still earlier patterns in traditional society ). For these
were direct outgrowths of sc ieties which then existed,
and in harmony with those s. .ieties, while at the present
time a constricted self-process requires continuous psy-
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work to fend off protean influences which are
always abroad.

Protean man has a particular relationship to the hold-
ing of ideas which has, I believe, great significance for the
politics, religion, and general intellectual life of the fu-
ture. For just as elements of the self can be experimented
with and readily altered, so can idea systems and ideolo-
gies be embraced, modified, let go of, and re-embraced,
all with a new ease that stands in sharp contrast to the in-
ner struggle we have in the past associated with these
shifts. Until relatively recently, no more than one major
ideological shift was likely to occur in a lifetime, and that
one would be long remembered as a significant individual
turning-point accompanied by prug:lund soul-search-
ing and conflict. But today it is not unusual to encounter
several such shifts, accomplished relatively painlessly,
- within a year or even a month; and among many groups,
the rarity is a man who has gone through life holding
firmly to a single ideological vision.

In one sense, this ten: is related to “the end of
ideology” spoken of by Daniel Bell, since protean man is
inca of enduring an unquestioning allegiance to the
large ideologies and utopian thought of the nineteenth
and early twentieth centuries. One must be cautious about
speaking of the end of anything, however, especially ideol-

A a.n§ one also encounters in protean man what I would
ﬂ strong ideological hunger. He is starved for ideas and
feelings Lﬁat can give coherence to his world, but here too
his taste is toward new combinations. While he is by no
means without yearning for the absolute, what he finds
most acceptable are images of a more fragmentary nature
than those of the ideologies of the past; and these images,
although limited and often fleeting, can have great influ-
ence upon his psychological life. Thus political and re-
ligi movements, as they confront protean man, are

ly to experience less d.llgculty convincing him to alter

convictions than they do providing him a set of

s which can command his allegiance for more than a
brief experimental interlude.

Intimately bound up with his flux in emotions and be-
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liefs is a profound inner sense of absurdity, which finds ex-
pression in a tone of mockery. The sense and the tone are
related to a perception of surrounding activities and be-
liefs as profoundly strange and inappropriate. They stem
from a breakdown in the relationship between inner and
outer worlds—that is, in the sense of symbolic integrity—
and are part of the pattern of psychohistorical dislocation
I mentioned earlier. For if we view man as primarily a sym-
bol-forming organism, we must recognize that he has con-
stant need of a meaningful inner formulation of self and
world in which his own actions, and even his impulses,
have some kind of “fit” with the “outside” as he perceives
it.

The sense of absurdity, of course, has a considerable
modern tradition, and has been discussed by such writers
as Camus as a function of man’s spiritual homelessness
and inability to find any meaning in traditional belief sys-
tems. But absurdity and mockery have taken much more
extreme form in the post-World War 11 world, and have in
fact become a prominent part of a universal life-style.

In American life absurdity and mockery are every-
where. Perhaps their most vivid expression can be found
in such areas as pop art and the more general burgeonin
of “pop culture.” Important here is the complex stance c§
the pop artist toward the objects he depicts. On the one
hand he embraces the materials of the everyday world,
celebrates and even exalts them—boldly asserting his crea-
tive return to representational art (in active rebellion
against the previously reigning nonobjective school),
and his psychological return to the “real world” of things.
On the other hand, everything he touches he mocks.
“Thingness” is pressed to the point of caricature. He is
indeed artistically reborn as he moves freely among the
physical and symbolic materials of his environment, but
mockery is his birth cer’ ficate and his passport. This kind
of duality of approacl s formalized in the stated “duplic-
ity” of Camp, an ill-defined aesthetic in which all varie-
ties of mockery converge under the guiding influence of
the homosexual's subversion of a heterosexual world.

Also relevant is a group of expressions in current
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some of them derived originally from jazz. The “dry
::::f"has the dry wit; one refers to a segment

of life experience as a “bit,” “bag,” “caper,” “game” (or
“con game”), “scene,” “show,” or “scenario”; and one
seeks to “make the scene” (or “make it”), “beat the sys-
tem,” or “pull it off"—or else one “cools it” (“plays it cool”)
or “cops out.” The thing to be experienced, in other words,
is too absurd to be taken at its face value; one must either
keep most of the self aloof from it, or if not, one must Ju-
bricate the encounter with mockery.

A similar spirit seems to pervade literature and social
action alike. What is best termed a “literature of mockery”
has come to dominate fiction and other forms of writing
on an international scale. Again Giinter Grass's The Tin
Drum comes to mind, and is probably the greatest sin,

of this literature—a l\)work, lybelieve, which $
eventually be appreciated as much as a general evocation
of contemporary man as of the particular German experi-
ence with Nazism. In this country the divergent group of
novelists known as “black humorists” also fit into the gen-
eral category—related as they are to a trend in the Ameri-
can literary consciousness which R. W. B. Lewis has called
a “savagely comical apocalypse” or a “new kind of ironic
literary form and disturbing vision, the joining of the
dark thread of apocalypse with the nervous detonations
of satiric laughter.” For it is precisely death itself, and
particularly threats of the contemporary apocalypse, that

man ultimately mocks.

The relationship of mockery to political and social ac-
tion has been less apparent, but is, I would claim, equally
significant. There is more than coincidence in the fact
that the largest American student uprising of recent dec-
ades, the Berkeley Free Speech Movement of 1964, was
followed immediately by a “Filthy Speech Movement.”
While the object of the Filthy Speech Movement—achiev-
ing free expression of forbidden language, particularly of
four-letter words—can be viewed as a serious one, the

effect, even in the matter of names, was that
of a mocking caricature of the movement which preceded
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it. But if mockery can undermine it can also en-
liven it. There have been signs of craving for it in major
American expressions of such as the rebellion of
the blacks and the o tion to the war in Vietnam. In the
former a certain can be struck by the comedian Dick
Gregory, and in the latter by the use of satirical skits and
parodies, that revives the flagging attention of
becmningfmdulllybomdwiththempeﬁﬁonofthaﬁ'
straight” slogans and goals. And on an international scale,
I would say that, during the past decade, Russian intel-
lectual life has been enriched by a leavening spirit of
t which the Chinese leaders are now, in
pressing ahead with their Cultural Revolution, fighting a
vigorous but ultimately losing battle.
Closely related to the sense of absurdity and the
of mockery is another characteristic of protean man w!
I call “suspicion of counterfeit nurturance.” Involved here
is a severe conflict of dependency, a core problem of pro-
tean man. I originally thought of the concept several
years ago while working with survivors of the atomic bomb
in Hiroshima. I found that these survivors both felt them-
selves in need of help, and resented whatever help
was offered them use&ryequalnditwithweahm
and inferiority. In considering the matter more
erally, I found that this equation of nurturance with a
threat to autonomy was a major theme of contem
life. The increased de needs resulting from the
breakdown of traditional institutions lead protean man to
seek out replacements wherever he can find them. The
large organizations (government, business, academic,
etc.) to which he turns, and which contemporary society
increasingly holds out as a substitute for traditional insti-
tutions, present an ambivalent threat to his autonomy in
one way; and *" ¢ intense individual relationships in which
he secks to a_-hor himself in another. Both are therefore
likely to be perceived as counterfeit. But the obverse
of this tendency is an expanding sensitivity to the inau-
thentic, which may be just beginning to exert its general
creative force on man’s behalf.




328 ROBERT JAY LIFTON

Technology (and technique in general), together with
science, have special significance for protean man. Tech-
nical achievement of any kind can be strongly embraced
to combat inner tendencies toward diffusion, and to tran-
scend feelings of absurdity and conflicts over counterfeit
nurturance, The image of science itself, however, as the
ultimate power behind technology and, to a considerable
extent, behind contemporary thought in general, becomes
much more difficult to cope with. Only in certain under-
developed countries can one find, in relatively pure form,
those expectations of scientific-utopian deliverance from
all human want and conflict, which were characteristic of
eighteenth- and nineteenth-century Western thought.
Protean man retains much of this utopian imagery, but he
finds it increasingly undermined by massive disillusion-
ment. More and more he calls forth the other side of the
God-devil polarity generally applied to science, and sees
it as a purveyor of total destructiveness, This kind of
profound ambivalence creates for him the most extreme
psychic paradox: the very force he still feels to be his lib-
erator from the heavy burdens of past irrationality also
threatens him with absolute annihilation, even extinction.
But this paradox may well be—in fact, I believe, already
has been—the source of imaginative efforts to achieve new
relationships between science and man, and indeed, new
visions of science itself.

I suggested before that protean man was not free of
guilt. He indeed suffers from it considerably, but often
without awareness of what is causing his suffering. For his
is a form of hidden guilt: a vague but persistent kind of
self-condemnation related to the symbolic disharmonies
I have described, a sense of having no outlet for his loyal-
ties and no symbolic structure for his achievements. This
is the guilt of social breakdown, and it includes various
forms of historical and racial guilt experienced by whole
nations and peoples, both by the privileged and the
abused. Rather than a clear feeling of evil or sinfulness, it
takes the form of a nagging sense of unworthiness all the
more troublesome for its lack of clear origin.
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Protean man experiences similarly vague constellations
of anxiety and resentment. These too have origin in sym-
bolic impairments and are particularly tied in with suspi-
cion of counterfeit nurturance. Often feeling himself
uncared for, even abandoned, protean man responds with
diffuse fear and anger. But he can find neither a good
cause for the former, nor a consistent target for the latter.
He nonetheless cultivates his anger because he finds it
more serviceable than anxiety, because there are plenty of
targets of one kind or another beckoning, and because
even moving targets are better than none. His difficulty is
that focused indignation is as hard for him to sustain as is
any single identification or conviction.

Involved in all of these patterns is a profound psychic
struggle with the idea of change itself. For here too pro-
tean man finds himself ambivalent in the extreme. He is
profoundly attracted to the idea of making all things, in-
cluding himself, totally new—to what I have elsewhere
called the “mode of transformation.” But he is equally
drawn to an image of a mythical past of perfect harmony
and prescientific wholeness, to the “mode of restoration.”
Moreover, beneath his transformationism is nostalgia, and
beneatk his restorationism is his fascinated attraction to
contemporary forms and symbols. Constantly balancing
these elements midst the extraordinarily rapid change
surrounding his own life, the nostalgia is pervasive, and
can be one of his most explosive and dangerous emotions.
This longing for a “"Golden Age” of absolute oneness,
prior to individual and cultural separation or delinea-
tion, not only sets the tone for the restorationism of the
politically Rightist antagonists of history: the still-extant
Emperor-worshipping assassins in Japan, the colons in
France, and the John Birchites and Ku Klux Klanners in
America. It also, in more disguised form, energizes that
transformationist totalism of the Left which courts vio-
lence, and is even  illing to risk nuclear violence, in a sim-
ilarly elusive ques..

Following upon all that I have said are radical im-
pairments to the symbolism of transition within the life
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cycle—the rites de surrounding birth, entry into
adulthood, marriage, death. Whatgevor rites remain

seem shallow, inappropriate, fragmentary. Protean man
cannot take them seriously, and often seeks to improvise
new ones with whatever contem materials he has
available, including cars and drugs. Perhaps the central
impairment here is that of symbolic immortality—of the
universal need for imagery of connection, antedating and
extending beyond the individual life span, whether the
idiom of this immortality is biological (livinﬁl::un through
children and grandchildren), theological (through a life
after death ), natural (in nature itself which outlasts all),
or creative (through what man makes and does). I have
suggested that this sense of immortality is a fundamental
component of ordinary psychic life, and that it is now
being profoundly threatened: by simple historical velocity,
wl:& subverts the idioms (notably the theological) in
which it has traditionally been maintained; and, of par-
ticular importance to protean man, by the existence of nu-
clear weapons, which, even withoutybeing used, call into

all modes of immortality. (Who can be certain of
living on through children and grandchildren, through
teachings or ki sP)

Protean man is left with two paths to symbolic immor-
tality which he tries to cultivate, sometimes pleasura-
bly and sometimes desperately. One is the natural mode
we have mentioned. His attraction to nature and concern
over its desecration have to do with an unconscious sense
that, in whatever holocaust, at least nature will endure—
though such are the dimensions of our present weapons
that he cannot be absolutely certain even of this. His
second path is that of “experiential transcendence”—of
seeking a sense of immortality in the way that mystics al-
ways have, through psychic experience of such great in-
tensity that time and death are, in effect, eliminated. This,
I believe, is the larger meaning of the “drug revolution,”
of protean man’s hunger for cﬁeuu‘cal aids to "exg::hd
consciousness.” And indeed all revolutions may be thought
of, at bottom, as innovations in the struggle for immor-
tality, as new combinations of old modes.

On Contemporary Man and Woman a3

We have seen that young adults individually, and
youth movements collectively, most vividly the
logical themes of protean man. And although it is
true that these themes make contact with what we some-
times call the “psychology of adolescence,” we err badly if
we overlook their expression in all age groups and dismiss
them as “mere adolescent phenomena.” Rather, protean
man’s affinity for the young—his being mtaplwﬂmlx
and psychologically so young in spirit—has to do wi
his never-ceasing quest for imagery of rebirth. He seeks
such imagery from all sources: from ideas, techniques,
religious and political systems, mass movements, and
drugs; or from special individuals of his own kind whom
he sees as possessing that problematic gift of his name-
sake, thegifth:fdlprophecy.'ﬂwdmgers inherent in the
quest seem y to require emphasis. What perha
needs most to be kept in mind is the general princi
that renewal on a large scale is impossible to achieve with-
out forays into danger, destruction, and negativity. The
principle of “death and rebirth” is as valid psychohistori-
cally as it is mythologically. However misguided many
of his forays may be, protean man also carries with him an
extraordinary range of possibility for man’s betterment,
or more important, for his survival,




