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A visit to the DAG gallery was made on 13th September 2024 by the students of School of Heritage 
Research and Management in order to look around the "Histories in the Making." With its 
captivating story told via historical photos, this show gives a perceptive look at the development of 
photography in India. The exhibition traces its history back to 1855, when photography was first 
introduced in India, and it emphasizes how photography has shaped our perception of the historical 
and cultural environment of the country.   A thorough and immersive overview of India's past was 
provided by this outstanding display, which featured an amazing collection of images collected 
between 1855 and 1920. The exhibition was an engrossing trip that captured the spirit of a time that 
profoundly influenced the country's current state. 
  The exhibition "Histories in the Making" was painstakingly put together to provide an interesting 
story of how early photography helped shape India's historical development. The images in the 
show, which date from the 1850s and 1860s, document a time of innovative experimentation. British 
India established the first professional photography studios outside of Europe during this period. 
International recognition was bestowed upon early Indian photographers, who were instrumental in 
the advancement of pictorial traditions. They impacted the visual senses of a broad audience, 
including visitors and academics, and they adopted modern preferences and new creative traditions.  

   The collection included a wide range of photos from different locations and eras, each one acting 
as a moving reminder of how Indian monuments have changed throughout time as well as how 
society has changed. Famous places like the Qutub Minar and Red Fort were among the collection, in 
addition to lesser-known locations that provided a broader perspective on India’s architectural 
heritage.   The main intention of the gallery was to display how colonial photographers saw and 
recorded Indian monuments from a colonial point of view. The exhibition's depiction of the 
abandoned and deteriorating status of monuments after the 1857 rebellion was one of its most 
noteworthy features. The images vividly represent the state of these historical places during this era 
of transition by capturing the influence of this momentous event on their perception and 
maintenance. Showcasing pictures of Indian monuments in particular, "Histories in the Making" 
draws on DAG's extensive archive of historical photos. This exhibition demonstrates how 
photography played an active role in the creation of historical knowledge rather than being only a 
passive record-keeping instrument. It considers how the rise of photography influenced the 
academic framing of historical narratives and created networks of information flow that aided in the 
advancement of field sciences, including archaeology.

The exhibition draws attention to the dichotomy seen in the early photographers' visual tales. 
Prominent British photographers of the era frequently used a colonial viewpoint in their works, 
which reflected the interests and prevalent views of the British Empire. Photographs taken by their 
Indian counterparts, on the other hand, present different angles and throw light on interactions and 
opinions that were not as widely recognized before. The exhibition was carefully planned to 
showcase different viewpoints, and each image was accompanied by a thorough narrative that 
included background information about the monuments' historical significance, their state after 
1857, and the colonial perspective of the period. The way the pictures were arranged contrasted the 
monuments' former magnificence and their more recent disrepair. Informational panels addressing 
colonial views toward Indian heritage and how these sentiments affected monument recording and 
maintenance were among the educational components. Additionally, The gallery's layout, which 
encouraged a contemplative and thorough examination of the display, improved the tourist 
experience. The gallery's overall environment fostered a thoughtful and reflective attitude that 



prompted visitors to interact fully with the historical narratives on display. The entire team was kind, 
knowledgeable, and ready to respond to inquiries and offer further details on the show.
   The "Histories in the Making" exhibition at DAG , in conclusion, was a potent and moving portrayal 
of India's history using old photos. The show, which offered both educational value and aesthetic 
grandeur, effectively brought India's rich historical tapestry to life. The exhibition emphasized the 
lasting influence of early photography documentation and offered a meaningful connection to 
history by demonstrating the evolution of Indian monuments and documenting significant historical 
occasions. This exhibition is a powerful illustration of how art and history can combine to provide 
modern audiences with an interesting and instructive experience, and it serves as a tribute to the 
value of protecting and honouring cultural heritage, and emphasizes the intricate relationship 
between historical narratives and visual records and emphasizes the importance of early 
photography activities in the study of cultural heritage.


